
In campo aperto’*  
 
 
Still, rest, and hold these gifts from soil to us, 
the bindweed, seedheads, lanterns, light they fly 
and light they float and waver, quietly pause 
and whisper, murmuring of time’s soft sigh. 
It’s time now, sand martins are back to nest 
in banks along our nearby river, flick- 
-ering like sun on water, motes of dust 
flung fleetingly by beating wings and quick- 
-ening to turning shapes of neumes. Ink-traced, 
these early breath forms gestured voices raised 
as one to offer song in an open place, 
and staves emerged so rhythms might not cease. 
Released to air, the notes found still and round 
are clasped in endless arcs of falling sound. 
 
 
 
 
*‘In campo aperto’ (In an open field): a term used for neumes, earliest musical 
symbols of both Eastern and Western notation, where there is no stave to imply 
specific pitch relationships, and which indicated the general shape but not the exact 
notes or rhythms to be sung. 
 


